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Although the star of Jean-Philippe 
Rameau (1683-1764) rose slowly in the 
musical firmament during his lifetime, it 
remains bright on the three hundredth 
anniversary of his birth. A native of 
Dijon, Rameau passed forty years as a 
relatively obscure provincial organist, 
moving from one post to another every 
few years. He published some collections 
of harpsichord music which sold well, but 
they did not presage a remarkable 
career. The most significant accomplish- 
ment of these years was the publication 
in 1722 of the Treatise on Harmony 
Reduced to its Natural Principles, the 
first in a series of books and pamphlets 
which laid the theoretical foundations of 
modern harmony. 

In 1723 Rameau turned his back on 
the career of a church musician and 
sought his fortune as a theatrical com- 
poser in Paris. He attracted the atten- 
tion of the wealthy financier La 
Poupliniére, who placed Rameau at the 
head of his private orchestra. The suc- 
cess of Hippolyte et Aricie, Rameau’s 
first tragédie-lyrique, in 1735 created an 
instant cadre of “Ramistes,” who 
championed their composer’s cause 
against the conservative admirers of 
Lully (1632-1687). Rameau genuinely 
admired the music of Lully and built on 
the traditions of the tragédie-lyrique and 
ballet which the older master had estab- 
lished: an enormously successful amal- 
gam of song, dance and spectacle which 
appealed to French taste. 

With the dawn of the eighteenth 
century, public tolerance for high opera- 
tic pathos waned. Audiences still 
delighted in the basic ingredients of the 
Lullyian synthesis, but they now 
demanded a lighter, more entertaining 
mix. André Campra hit upon the right 
proportions in his L’Europe galant of 
1697, thereby creating the opéra-ballet 
(or simply “ballet” in eighteenth-century 
terms). This new form dissolved the 
dramatic continuity between acts into a 
series of one-act operas loosely linked by 
a general concept explained and justified 
in the prologue. Les fétes grecques et 
romaines, Les Eléments, and L’Empire 
de l'amour were typical of the produc- 
tions which preceded Rameau’s first 
essay in the field: Les Indes galantes, 
which received its premiere on August 
23, 1735. Because of the seriousness of 
its characters and the absence of comic 
touches, it properly belongs to the genre 
known as ballet héroique. 


Whatever the plot, popular taste 
demanded at least one divertissement of 
songs and dances in each entrée. This 
often involved a maximum of spectacle 
to complement the exotic locales and 
lavish decor expected in the opéra-ballet. 
Rameau and his librettist, Louis Fuzelier, 
did not stint in this regard: a storm at 
sea, an earthquake and a volcanic 
eruption delighted and astounded the eye 
as Rameau’s music did the ear. 

In the prologue to Les Indes 
galantes, Hébé, goddess of youth and 
pleasure, extols the beauties of love to 
her young followers. Bellona, goddess of 
war (assigned to a bass voice by 
Rameau!), enters and lures the galant 
lovers away in pursuit of glory on the 
field of battle. The distraught Hébé then 
disperses the Cupids to the “Indes,” since 
Europe’s lovers now ignore them. 

Osman, the ’generous Turk” of the 
first entrée, is in love with his prisoner 
and slave Emilie. A storm at sea drives 
Valére, her lover from whom she has 
been separated, ashore. Though the 
pasha has them both in his power, he 
grants them freedom in gratitude for a 
similar favor once done to him by Valere. 

In The Incas of Peru a conquistador, 
Carlos, is in love with a royal Inca 
maiden, Phani. She is also loved by 
Huascar, high priest of the sun, who 
tries in vain to force the lovers apart. 
Frustrated in his designs and despondent 
at his rejection by Phani, Huascar 
throws himself in the path of rocks issu- 
ing from an erupting volcano. 

The third entrée, The Flowers: 
Persian Festival, assumes a somewhat 
lighter mood and satisfies the eighteenth 
century’s limitless pleasure in disguise 
and mistaken identity. Tacmas, a Persian 
prince in love with Zaire, dresses as a 
female merchant to gain access to the 
harem of his friend Ali, where Zaire is a 
slave, in order to test her affection. 
Tacmas believes he has a rival for Zaire’s 
love in a Polish slave, who is in reality 
Fatima, one of his own slaves. Confusion 
cleared away and the lovers united, the 
entrée closes with a sumptuous Festival 
of Flowers — a stunning scene which 
called for the full resources of the Paris 
Opéra. This magical tableau was 
designed by J. N. Servan, who created 
the fireworks display for which Handel 
wrote the Royal Fireworks Music. 

A fourth entrée, The Savages, was 
added to the score in 1736. Like the 
second entrée, it involves the love of 
Europeans (a French and a Spanish 
officer) for an inhabitant of exotic climes, 
in this case an American Indian, Zima. 
She rejects both of the soldiers in favor 
of Adario, a warrior of her own nation. 


The principal divertissement is a dance 
for the smoking of the Peace Pipe. 

This evening’s concert version of Les” 
Indes galantes has the cachet of 
Rameau’s own authority. Stung by 
criticism of the libretto as dramatically 
weak, he published the score as a series — 
of four concerts, followed by Les 
Sauvages, which he allowed to remain in- } 
tact. In developing the concerts, Rameau 
discarded the thread of dramatic 
continuity, eliminated most recitatives 
and organized all the symphonies, airs, 
ariettes, measured recitatives, duos, 
trios, quartets and choruses into suites 
based on unity of key, rather than on 
their place in the original plot. 

All the elements which Rameau 
retained in the concert version had a spe- 
cific musical character and function in 
the ballet héroique. The measured recita- 
tives, always treated with the utmost 
originality, often resemble the air in 
their melodic grace. Responding to the 
changing stress patterns of the text, 
they frequently alternate between duple 
and triple meter. This sensitive verbal : 





treatment, fundamental to French lyri- 
cism, pervades the avrs, whether linked 
to the action of an entrée or part of a 
divertissement. Some of the latter, like 
the air italien “Fra le pupille” which 
originally formed part of the Festival of 
Flowers, are brilliant showpieces mod- 
eled on Italian arias. The grand ensem- 
bles for soloists and chorus are particu- 
larly impressive. “Brilliant soleil” became 
so popular that the audience sang the 
melody along with the performers. 

Side by side with these vocal glories, 
Rameau served up a rich feast of instru- 
mental music: “dramatic symphonies” 
and dances. The former include not only 
preludes and interludes, but also the 
musical depiction of natural phenomena: 
storms, earthquakes, sunrises and other 
favorites. Given the choreographic roots 
of the ballet héroique, a large number of 
tuneful dances in all the current styles 
was absolutely necessary. Rameau’s inex- _ 
haustible gift for lilting gavottes, 
minuets and rigaudons adapted to the 
needs of each entrée is marvelous. 

The Handel & Haydn Society pre- 
sents this performance of Les Indes “4 
galantes as a special act of homage anda 
tercentenary tribute to a great Baroque __ 
master, so alive to the sensuous beauty _ 
of vocal and instrumental color. i 





Our 169th season will open with Mozart’s 
magnificent C minor Mass, on the 200th 
anniversary of its composition. Then, 
Thomas Dunn returns to the podium for 
Handel & Haydn’s 130th consecutive annual 
performance of Messiah. The choral series 
continues in the early Spring with an 
unusual complete performance of J. S. 

Bach’s great motets for double chorus and 


orchestra. The season closes with a continu- 
ation of our cycle of performances of Haydn’s 
six great masses, the ‘Creation Mass’ farced 
with organ concertos of Handel. 

A Midwinter Mozart Festival of 3 orches- 
tral concerts will center around Mozart’s 
birthday. A broad range of his earliest and 
latest works will include various media— 
ballet, concerto, symphony and opera 
blended with works by Mozart’s modern-day 


admirers, all of it calculated to provide a joy- 
ous break from New England’s winter. Solo- 
ists with the orchestra will include the 
popular singers Jeanne Ommerlé and Charles 
Bressler, and Ronald Thomas, cellist and 
Claude Frank, pianist. 

Become part of the newest tradition in 
town—subscribe now to the 1983-84 Handel 
& Haydn Season. 





Resubscribe Now 
To The Newest Iradition 
In Jown-And Save. 


Benefits to Resubscribers (until June 1,1983) 


1. Guaranteed seat renewal Super Series 
All seven concerts (at a discount of 30% or more on individual 
ticket prices. ) 





2. New season’s seats at last season’s prices or less. 
(Examples of prices lower than last season: Super Series B, 


eB, Choral Series A, Band C.) Ticket exchanges for Super Series Subscribers. | 
“Le Up to 24 hours before the first performance Super Series Sub- 
3. Priority in changing series or seat locations. scribers alone may exchange their tickets for any (in the same 


4. Choice of dates. After June 1 anew scale of prices will price category) available for the other performance. 


carry different discounts for first and second performances. | Mozart & More 
Concerts 1, 3, 4 and 5 (at a discount of 25% or more). 


Orchestral Series ( Midwinter Mozart) 
Concerts 3, 4 and 5 (at a discount of 25% or more). 


Choral Series 


Concerts 1, 2, 6 and 7 (at a discount of 25% or more). 


Renewal FormGood Until Junelst. Save Up To 30%. 
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PAY THIS AMOUNT 
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® 
Please note: if you wish to change from your present performance night, we cannot necessarily guarantee 
the same seat(s) on the other night. 
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Thursday Oce7 
Friday Oct 28 


Friday Dec. 9 
Sunday Dec. 11 
Monday Dec. 12 


Wednesday a 11 
Friday an. 13 


Jeanne Ommerlé, Soprano 


Friday ee Zi 
Sunday an. 29 


Charles Bressler, Tenor 


Thursday Feb. 9 
Friday Feb. 10 
Claude Frank, Piano 
Ronald Thomas, Cello 


Friday Mar. 9 
Sunday Mar. 11 


Thursday Apr. 26 
Friday Apr. 27 


83 Mozart 


Handel 


984 Mozart 


Handel 


Bartok 


Mozart 
Britten 


Mozart 


Adagio and Fugue (K 426) 
Mass in C minor (K 427) 


Messiah 


Ballet music from Idomeneo 


Scena and Rondo ‘Ch’io mi scordi di te’ (K 505) 


Cantata ‘Delirio Amoroso’ for Soprano and Orchestra 


Divertimento for Strings 


Symphonies 39, (K 543); 40 (K 550); and 41, (K 551) 


Serenade for Tenor, Horn & Strings 


Symphony #1 (K 16), Piano Concerto #27 (K 595) 


Sho stakovich Cello Concerto #1 


Bach 


Haydn 
Handel 


The Great Motets (Complete) 


‘Creation’ Mass 


2 Organ Concerti 
*programs subject to change 





Handel & Haydn Society 158 Newbury Street - Boston, Massachusetts 02116 (617) 266-3605 


Thomas Dunn, Artistic Director 


ATTENTION RENEWING SUBSCRIBERS 


Please be sure to indicate on your renewal form whether 


you prefer first night performances or second night per- 


formances. Note that if you wish to change performance 
nights, we will do our best to give you your same seats, 


but a seat change may be necessary. 





HANDEL & HAYDN 
SOCIETY 


Please take a few minutes to fill out this questionnaire. 
Return to subscription table. 


. Age 


—__ Under 25 
Se 25 34 
—_. 35 - 49 
ett 50 


What is your occupation? 


Indicate highest level of education completed 
—— High School 

—— Some College 

—— College Graduate 

—_ Graduate School 

= — Other 


Are you now a Handel & Haydn Society Subscriber? 
pe YES 
ENO 


Have you been a subscriber in previous years? 
____ Yes (How many years?__ i” 
=e NO 


Do you intend to subscribe next year? 
pee Yes 
NO 


If no, why not? 


If yes, which factors most influence your decision to 
subscribe? (Please Rank) 

____ Performance schedule 

_____ Ticket prices 

_____ Ensuring ticket availability 

_____ Prograrn selection 


9. How have you heard of the Handel & Haydn Society? 
Newspaper Advertisements 

Radio Advertisements 
____ TV Advertisements 
_____ Local concert listings 
____ Word of mouth 

___ Mailings 

____ Other (please specify) 





10. To what other arts groups have you subscribed? 
Please list: 











11. What local radio stations do you listen to regularly? 
Please list: 











If you are interested in being included on the Handel & 
Haydn Society mailing list, please fill in your name and 
address below. 


Name 
Address 
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Hébé — Miss Pruett 


Amour — Miss Flanigan 


Ouverture 
Entrée des 4 Nations 
Air d’Hébé 


Air vif d’Hébé 


Air Polonais 


Musette en Rondeau 
Premier Menuet 
Deuxiéme Menuet 
Air vif: L’Amour 


Air Gracieux pour les 
Amours 


Duo entre |’Amour et 
Hébé 


Les Indes galantes 





Concert One 


Vous, qui d’Hébé suivez les lois, 

Venez, reassemblez-vous, accourez 4 ma voix! 
Vous chantez dés que l’aurore 

Eclaire ce beau sejour; 

Vous commencez avec le jour 
Les jeux brillants de T erpsichore; 

Les doux instants que vous donne |‘Amour 
Vous sont plus chers encore. 


Amants sirs de plaire, 
Suivez votre ardeur, 
Chantez votre bonheur, 
Mais sans offenser le mystére! 
I] est pour un tendre coeur 
Des biens dont le secret augmente la 
douceur; 
Songez qu'il faut les taire. 


Musettes, résonnez dans ce riant bocage, 
Accordez-vous sous l’ombrage 

Au murmure des ruisseaux, 
Accompagnez le doux ramage 

Des tendres oiseaux. 


Ranimez vos flambeaux, 
Remplissez vos carquois, 

Moissonez, méritez les palmes 

les plus belles! 

Amours, remportez, a la fois, 

Cent victoires nouvelles! 
L’horreur suit terrible Mars; 

Les jeux s’amusent sur vos traces. 
Partez, vos nouveaux étendards 

Sont l’ouvrage des Graces. 


Traversez les plus vastes mers, 
Volez, Amours, portez vos armes et vos fers 
Sur le plus éloigné rivage. 


You followers of Hebe’s laws 
Gather round and heed my voice! 
As you sing, 
Dawn brightens in this lovely grove; 
You begin at daybreak 
Terpsichore’s brilliant games; 
The sweet moments Love gives you 
Are even sweeter to you now. 


Lovers sure of pleasure, 
Follow your heart. 
Sing of your happiness 
Without spoiling the mystery! 
For a tender heart, 
The secret makes the sweetness sweeter still; 


But remember to hold your peace. 


Bagpipes, re-echo in this laughing grove, 
Tune yourselves in the shade 

To the murmur of the streams. 
Accompany the sweet warbling 

Of gentle birds. 


Light your torches, 
Fill your quivers, 
Reap the rewards, earn the most beautiful 
triumphs! 
Loves, win a hundred new victories 
All at once. 
Dread accompanies the awful Mars; 
But fun loiters in your footsteps. 
Go, your new banners 
Are the work of the Graces. 


Sail the farthest seas, 
Fly, Amours, bear your arms and chains 
To the most distant shores. 


Huascar—Mr. Parker 
Phani—Miss Flanigan 
Don Carlos—Mr. Bressler 


Air d’Huascar 


Trio: Phani, Carlos, 
Huascar 


Air d’Huascar 


Ritournelle 


Air Grave pour les 
Incas du Pérou 


Air d’Huascar 


Adoration du Soleil: 
Air d’Huascar 


Loure en Rondeau et 
air d’Huascar 


Concert Two 


Obéissons sans balancer, 
Lorsque le ciel commande. 
Nous ne pouvons trop nous presser 
D’accorder ce qu’il nous demande; 
Y refléchir, c’est l’offenser. 


Pour jamais l’amour nous engage, 
Non, non, rien n’est égal 4 ma félicité! 
Non, non, rien n’égale ma rage. 
Je suis témoin de leur félicité. 
Ah! Mon coeur a bien mérité 
Le sort qu’avec vous il partage. 
Faut-il que mon coeur irrité 
Ne puisse étre vengé d’un si cruel outrage? 


La flamme se rallume encore. 
Loin de l’éviter, je limplore .. . 
Abimes embrasés, j’ai trahi les autels. 
Exercez l’emploi du tonnerre, 
Vengez les droits des immortels, 
Déchirez le sein de la terre, 
Sous mes pas chancelants! 
Renversez, dispersez ces arides montagnes; 
Lancez vos feux dans ces tristes campagnes; 
Tombez sur moi, rochers brilants! 


Soleil, on a détruit tes superbes asiles, 
I] ne te reste plus de temple que nos coeurs. 
Daigne nous écouter dans ces déserts 
tranquilles! 
Le zéle est pour les Dieux le plus cher des 
honneurs. 


Brillant Soleil, jamais nos yeux dans ta carriére 
N’ont vu tomber de noirs frimas! 
Kt tu répands dans nos climats 

Ta plus éclatante lumiére. 


? 


Permettez, astre du jour, 
Qu’en chantant vos feux nous chantions 
d’autres flammes; 
Partagez, astre du jour, 
L’encens de nos 4mes 
Avec le tendre amour. 
Le Soleil, en guidant nos pas, 
Répand ses appas, 
Dans les routes qu’il pare. 
Raison, quand malgré tes soins, 
L’amour nous égare, 
Nous plait-il moins? 
Vous brillez, astre du jour, 
Vous charmez nos yeux par l’éclat de vos 
flammes! 
Vous brillez, astre du jour. 
L’astre de nos Ames 
C’est le tendre amour. 


Let us obey without question 
What heaven commands. 
We may not hesitate 
To agree to the demands; 
To ponder is to offend. 


Forever love binds us, 
And nothing equals my happiness! 
Nothing equals my anger 
For I witness this happiness. 
Ah, my heart deserves 
To share destiny with you. 
Must my angry heart 
Bear outrage unavenged? 
The flame lights up again. 
I do not avoid it; I implore it... 
Fuery abysses, I have betrayed the altars. 
Let the thunder roll. 
Avenge the immortals’ rights. 
Tear the bosom of the earth 
Under my tottering footsteps. 
Uproot, break up these arid mountains; 
Hurl your fires through these sad plains; 
Fall on me, burning boulders! 


O Sun, your proud sanctuaries are destroyed; 
Your only temple is in our hearts. 
Deign to hear us in these peaceful deserts! 


For the Gods, zeal is the dearest of honors. 


O brilliant Sun, in your course 
Our eyes have never seen black winter! 
And you spread in our region 

Your most dazzling light. 


Permit us, Star of the day, 
To sing of other flames when we sing of your 
fires; 
And share, Star of the day, 
The flattery of our souls 
With tender love. 
O Sun, while guiding our steps, 
Lure us 
Into the paths you adorn. 
And does Reason, when, despite your attention 
Love leads us astray, 
Please us less? 
You shine, Star of the day; 
You charm our eyes by the glow of your flames! 


You shine, Star of the day. 
The star of our hearts 
Is sweet love. 


Rondeau Gracieux 


Deux Gavottes 
Reprise de l’air 
d’Huascar et du Choeur 


Emilie— Miss Pruett 
Phani—Miss Flanigan 
Valére—Mr. Humphrey 


Tempéte et air d’Emilie 


Choeur 


Air d’Emilie 


Premier et deuxiéme 
Rigaudons en Rondeau 


Couplets d’Emilie 


Clair flambeau du monde, 
Lair, la terre et l’onde 
Ressentent tes bienfaits. 


Par toi dans nos champs tout abonde. 
Nous ne pouvons compter les biens que tu 
nous fais. 
Chantons-les seulement! Que |’écho nous 
réponde, 
Que ton nom dans nos bois retentisse a 
jamais! 
Tu laisses l'univers dans une nuit profonde 
Lorsque tu disparais! 
Et nos yeux, en perdant ta lumiére féconde, 


Perdent tous leurs plaisirs; la beauté perd 
ses traits. 


Concert Three 


La nuit couvre les cieux! Quel funeste ravage! 


Vaste empire des mers ot triomphe 
Vhorreur, 
Vous étes la terrible image 
Du trouble de mon coeur. 
Des vents impétueux vous éprouvez la rage, 
D’un juste désespoir j’éprouve la fureur. 


Ciel! de plus d’une mort nous redoutons les 
coups! 
Serons-nous embrasés par les feux du 
tonnerre? 
Sous les ondes périrons-nous 
A l’aspect de la terre? 


Régnez, Amour, régnez, ne craignez point les 
flots. 
Vous trouverez sur l’onde un aussi doux repos 
Que sous les myrthes de Cythére! 
Régnez, Amour, régnez, ne craignez pas le flots. 
Ils ont donné le jour a votre aimable mére. 


Fuyez, fuyez vents orageux. 
Calmez les flots amoureux, 
Ris et jeux! 
Charmant Plasir, fais notre sort, 
Dans la route comme au port. 
Si quittant le rivage 
La raison fait naufrage, 
Thétis, dans ce beau jour, 
N’en sert que mieux |’Amour. 


Bright torch of the world, 
Air, earth and wave 
Feel your kindness. 


Through you abundance fills our fields. 
We can scarcely count the good you do for us. 


But we can sing of it! May the echo come back 
to us; 
May your name resound through our fields 
forever! 
You plunge the world into darkest night 
When you disappear! 
And our eyes, when your life-giving light 
is taken away, 
Lose all their pleasures; beauty loses its charm. 


Night covers the heavens! What melancholy 
devastation! 
Vast empire of the seas where horror triumphs, 


You are a frightful picture 

Of my heart’s trouble. 
You feel the rage of violent winds, 

I feel the fury of righteous grief. 
O God! We shrink before a twin peril! 


Will we be burned by lightning? 


Will we die in the waves 
In sight of land? 


Reign, Amour, fear not the waves. 


You will find as sweet a rest 
As under the myrtle trees of Cytherea! 
Do not fear the waves. 
They gave birth to your dear mother Venus. 


Away, stormy winds, away. 
Calm the amorous waves, 
Laughter and games! 

Charming Pleasure, make our lot 

As happy en route as in port. 

Tf, as we leave the shore, 
Reason shipwrecks us, 
Thetis, on this fine day, 
Will serve us better than Amour. 


Air de Phani 
jadore! 
Forme tes noeuds, enchaine-moi. 
Dans ces tendres instants ot ma flamme 
t'implore, 


L’amour méme n’est pas plus aimable que 


tol. 
Duo entre Emilie et 
Valére Si vous nous conduisez, tous nos voeux 
sont remplis. 
Rivages fortunés de l’empire des Lys, 
Ah! Nous vous reverrons encore. 


Premier et deuxiéme 
tambourins 


Rondeau d’Emilie avec Partez! On languit sur le rivage, 
choeur Tendres coeurs, embarquez-vous; 
Voguez! Bravez les vents et l’orage, 
Que l’espoir vous guide tous! 


Nouvelle Entrée 
LES SAUVAGES 


Zima— Miss Pruett 
Adario—Mr. Bressler 
Damon— Mr. Humphrey 
Don Alvar— Mr. Parker 


Scene I 

[Setting — A grove in 
an American forest 
near French and Span- 
ish colonies where the 
Peace Pipe ceremony is 
to take place. ] 


(Adario enters) 

(The sound of fanfares 
played on French 
trumpets) 


Ritournelle et air Nos guerriers, par mon ordre unis a nos 
d’Adario vainqueurs, 
Vont ici de la paix célébrer les douceurs; 
Mon coeur seul dans ces lieux trouvre 
encore des alarmes. 
Je vois deux étrangers illustrés par les 
armes, 
Epris de l’objet de mes voeux; 
Je crains leurs soupirs dangereux, 
Et que leur sort brillant pour Zima n’ait 
des charmes. 


Viens, Hymen, viens m’unir au vainqueur que 


Volez, Zéphirs, volez tendres amants de Flore! 


Come, Hymen, unite me with the Conqueror whom 
I adore! 
Tie your knot, chain me. 
In these tender moments when passion entreats, 


Love itself is not kinder than you. 


Fly, Zephirs, fly young lovers of Flora 
Tf you will guide us, all our wishes 
will come true. 
Blessed shores of France, 
Ah! We shall see you soon again. 


Let’s leave! We’re wasting time on shore. 
Young hearts, embark. 

Set sail! Brave the winds and the storm; 
Let home guide you all! 


Our warriors, by order joined with our 
conquerors, 
Come here to celebrate the joys of peace; 
Only my heart 1s still alarmed. 


I see two strangers, illustrious in arms, 
Charmed by the object of my desire. 


I fear their sighs are dangerous: 
Zima might be dazzled by their charms. 


Airs 


(Adario sees his rivals) 


(Adario hides at the 
entrance of the forest 
and watches) 


Scene II 


(Damon and Don Alvar 
enter) 


Alvar 


Damon 


Air 


Alvar (seeing Zima) 


Scene III 


Alvar (to Zima) 
Damon (to Zima) 
Zima 


Air 


Alvar and Damon 
Alvar 


Damon 


Rivaux de mes exploits, rivaux de mes amours, 
Hélas! Dois-je toujours 
Vous céder la victoire? 
Ne paraissez-vous dans nos bois 
Que pour triompher 2 la fois 
De ma tendresse et de ma gloire? 


Ciel! ils cherchent Zima . . . Voudrait-elle 
changer? 
Cachons-nous, apprenons ce que je dois en 
croire. 
Sachons et si je dois, et sur qui me venger. 


Damon, quelle vaine espérance 
Sur les pas de Zima vous attache aujourd’hui? 
Vous outragez l'amour et vous comptez sur 
lui! 
Croyez-vous ses faveurs le prix de l’inconstance? 


L’inconstance ne doit blesser 
Que les attraits qu’on abandonne. 
Non, le fils de Vénus ne peut pas s’offenser 
Lorsque nous recevons tous les fers qu’il 
nous donne. 


Un coeur qui change chaque jour, 
Chaque jour fait pour lui des conquétes 
nouvelles; 
Les fidéles Amants font la gloire des 
belles, 
Mais les amants légers font celle de Amour. 


Dans ces lieux fortunés, c’est ainsi que l’on pense; 
De la tyrannique constance 
Les coeurs n’y suivent point les loix. 


Tout les prescrit au mien . . . C’est Zima que je 
vois! 


Ne puis-je vous fléchir par ma persévérance? 
Ne vous lassez-vous point de votre indifférence? 


Vous aspirez tous deux 4 mériter mon choix; 
Apprenez quel amour sait plaire dans nos bois! 


Nous suivons sur nos bords I’innocente nature, 
Et nous n’aimons que d’un amour sans art. 
Notre bouche et nos yeux ignorent |’imposture; 
Sous cette riante verdure, 
S’il éclate un soupir, s'il échappe un regard, 
C’est du coeur qu’il part. 
Vous décidez pour moi; j’obtiens votre suffrage. 
Ah! Quel heureux instant! 


La nature qui seule attire votre hommage, 
Nous dit qu’ll faut étre constant. 


Elle prouve a nos yeux qu'il faut étre volage. 


Rivals in deeds, rivals in love, 
Alas! Must I always 

Yield the victory? 
Do you appear in our forests 
Only to triumph over 

My love and my glory? 


Good heavens! They are looking for Zima... 
Will she waver? 
I will hide and learn the truth. 


Then I will know against whom I must take 
vengeance. 


Damon, what vain hope 
Makes you follow Zima today? 
You insult love, yet you count on it! 


Do you think the reward of inconstancy 
will be her favor? 
Inconstancy should offend 
Only the tastes it abandons. 
No, Cupid cannot be offended 
When we accept his arrows. 


The heart that changes each day, 
Makes daaly conquests for him; 


Faithful lovers bring glory to beautiful women, 


But the casual lover brings glory to Love. 


In this lovely place, it 1s easy to reason thus; 
The tyrannical laws of constancy 
Are not the laws of the heart. 


That is how it is with us... I see Zima! 


Is my perseverance not reaching you? 
Are you tiring of indifference? 

Both of you want to be a worthy choice; 
Let me tell you of our kind of love. 


Here we let nature take its course, 
And love only with an artless love 
Our eyes and our mouths disdain the false; 
In this laughing green land, 
Ifa sigh is heard and a glance is stolen, 
It comes from the heart. 


You choose me. I have your consent. 
Ah! What a happy moment! 


Nature, to which alone you give heed, 
Tells us to be farthful. 


As it proves flighty to our very eyes. 


Air 


(to Zima) 


Zima 


Alvar (pointing to 
Damon) 


Damon (pointing to 
Alvar) 


Alvar (to Zima) 
Zima (to Alvar) 


Scene IV 


(Adario comes quickly 
out of the forest. Zima, 
delighted offers him 
her hand.) 


Alvar (seeing them) 
Zima 

Alvar (to Zima) 
Zima 

Alvar (pointing to 
Adario) 


Adario (fiercely, to 
Alvar) 

Alvar (approaching 
him) 

Damon (stopping 
Alvar) 

Alvar (surprised) 


Damon (to Alvar) 


La terre, les cieux, et les mers 
Nous offrent tour 4 tour cent spectacles divers; 
Les plus beaux jours entr’eux ont de la 
différence; 
N’est-il défendu qu’ 4 nos coeurs 
De gotter les douceurs 
Que verse par tout l’inconstance? 


Voila vos sentiments . . . dans vos sages climats 
L’inconstance n’est point un crime. 
Non, mais vous oubliez, ou vous ne savez pas 
Dans quel temps I’inconstance est pour 
nous légitime. 
Le coeur change a4 son gré dans cet heureux 
séjour; 
Parmi nos amants c’est l’usage 
De ne pas contraindre |’amour; 
Mais dés que l’hymen nous engage 


Le coeur ne change plus dans cet heureux séjour. 


L’habitant des bords de la Seine 
N’est jamais moins arrété 
Que lorsque l’hymen I’enchaine; 
Il se fait un honneur de sa légéreté; 
Et pour |’épouse la plus belle 
Il rougirait d’étre fidéle. 


Les époux les plus soupconneux, 
Du Tage habitent les rives. 
La, mille beautés plaitives 
Regoivent de l’hymen des fers et non des noeuds; 
Vous ne voyez jamais autour de ces 
captives, 
Voltiger les Ris et les Jeux. 


Belle Zima, craignez un si triste esclavage ... 


Cédez, cédez enfin 4 mes soins empressés. 


Je ne veux d’un époux ni jaloux ni volage. 
Vous aimez trop. Et vous, vous n’aimez pas 
aSSeZ. 


Que vois-je! 

C’est l’amant que mon coeur vous préfére. 
Osez-vous prononcer un arrét si fatal! 
Dans nos foréts on est sincére. 


Je saurai m’immoler un odieux rival. 

Je craignais ton amour, je crains peu ta colére. 
C’en est trop... 

Arrétez... 


Damon, y pensez-vous? 
Quoi, c’est vous qui prenez contre moi sa 
défense! 
J’ai trop protégé l’inconstance 
Pour ne pas m’opposer 4 l’injuste couroux 
Qui vous est inspiré par la persévérance. 


Earth, sky and sea 
Offer in their turn a hundred different sights; 
Even the fairest days differ from each other; 


Are only the hearts of man forbidden 
To take the sweetness 
Of inconstancy ? 
That is how I feel... In your wise law 
Inconstancy is not at all a crime. 
No, you forget or do not know 
When inconstancy 1s legitimate for us. 


The heart may change -—to its taste—in this happy 
place. 
We do not force love; 


But as soon as marriage takes place, 
The heart changes no more. 
The dweller on the banks of the Seine 
Is never so free 
As when bound by marriage. 
He makes an honorable thing of his fickleness; 
And even to the most beautiful wife 
He would blush to be faithful. 


The most jealous husbands 

Live along the banks of the Taghe. 

There, thousands of appealing beauties 
Welcome the chains of marriage without its 

difficulties. 

One never sees ‘fun and games’ 
Among these captives of love. 

Beautiful Zima, fear such a sad enslavement. 


Say yes, say yes to my eager attentions. 


I do not want a lover either jealous or flirtatious. 
Alvar, you love too much. And you, Damon, 
not enough. 


What's this? 

The lover that my heart prefers to you. 
You dare to speak such a fatal decision! 
In our forests, one speaks the truth. 

I know how to kill a hated rival. 


I was afraid for your love; I fear less your anger. 
That is too much! 
Stop! 


Damon, are you crazy? 
You defend him against me? 


I have defended inconstancy too long 
Not to oppose your unjust anger 
Inspired by perseverance. 


Prelude to Announce 
the Festivities 


Damon 


(to Alvar) 


Alvar (withdrawing) 


Damon (following 
Alvar) 


Scene V 
Adario 


Zima 


Air de Zima 


Adario 
Duo d’Adario et Zima 


Déja, dans les bois d’alentour. 
J’entends de nos guerriers les bruyantes 
trompettes, 
Leurs sons n’effrayent plus ces aimables 
retraites; 
Des charmes de la paix ils marquent le retour. 


A vos tristes regrets dérobez ce beau jour! 
Que le plasir avec nous vous arréte! 


Hélas! Je vais cacher un malheureux amour! 
Venez, venez plutdét l’amuser a la féte. 


Je ne vous peindrai point les transports de mon 
coeur. 
Belle Zima, jugez-en par le votre! 
En comblant mon bonheur 
Vous montrez qu’une égale ardeur 
Nous enflamme I’un et l’autre. 


De l’amour les plus tendre éprouvez la douceur, 
Je vous dois la préférence, 
De vous a vos rivaux je vois la différence. 


L’un s’abandonne a la fureur, 
Et l’autre perd mon coeur avec 
indifférence; 
Nous ignorons ce calme et cette violence. 


Sur les bords, l’amour vole et prévient nos désirs. 


Dans notre paisible retraite, 
On n’entend murmurer que !’onde et les zéphirs. 


Jamais l’écho n’y repéte de regrets ni de soupirs. 


Viens, Hymen, hate-toi, suis l’amour qui t’appelle. 


Hymen, viens nous unir d’une chaine éternelle; 


Viens encor de la paix embellir les beaux 
jours! 
Je te promets d’etre fidéle. 
Tu sais nous enchainer et nous plaire 
toujours. 


Even now, in the surrounding woods 
I hear the noisy trumpets of our fighting men. 


Their sounds no longer disturb these pleasant 
groves; 
They announce the return of the pleasures of 
peace. 


Shake off sadness on this great day 
And let your pleasure be with us! 


Alas! I am going to hide an unhappy love! 
Come, have a good time at the festivities. 


I cannot begin to paint for you the ecstacy of my 
heart. 
Beautiful Zima—judge rt by your own! 
In heaping up happiness for me 
You show that an equal passion 
Enflames both of us. 


To feel the sweetness of young love, 
I must choose you, 
For I see the difference between you and your 
rivals. 
One flew into a rage, 
And the other lost my heart by indifference; 
We want no part of such calm or such 
violence. 


Within our borders love takes wing and shapes 
our desires. 
In our peaceful retreat, 
Only the murmuring of the wind and wave is 
heard, 
Never the echo of sighs and regrets. 


Come, god of marriage, hurry to follow the love 
that calls you. 


God of marriage, come unite us with an eternal 
chain; 
And come as well to adorn our days with 
peace! 
I promise to be faithful. 
You know how to enchain us and please us 
forever. 


Scene VI 
Air d’Adario et Choeur 


Duo et Choeur des 
Sauvages, en Rondeau 


Deux menuets 
Ariette de Zima 


Chaconne 


Bannissons les tristes alarmes! 
Nos vainqueurs nous rendent la paix; 
Partageons leurs plaisirs, ne craignons plus leurs 
armes! 
Sur nos tranquilles bords qu’Amour seul a 
jamais 
Fasse briller ses feux, vienne lancer ses 
traits. 


Foréts paisibles, 
Jamais un vain désir ne trouble ici nos 
coeurs. 
S’ils sont sensibles, 
Fortune, ce n’est pas au prix de tes faveurs. 


Dans nos retraites, 
Grandeur, ne viens jamais 
Offrir tes faux attraits! 

Ciel, ciel, Tu les as faites 
Pour l’innocence et pour la paix. 


Jouissons dans nos asiles, 

Jouissons des biens tranquilles! 
Ah! Peut-on étre heureux 
Quand on forme d’autres voeux? 


Régnez, plaisirs et jeux; 

Triomphez dans nos bois. 

Nous n’y connaissons que vos lois. 
Tout ce qui blesse la tendresse 

Est ignoré dans nos ardeurs. 

La nature qui fit nos coeurs 
Prend soin de les guider sans cesse. 


Banish all sad and sudden fears! 
Our conquerors offer us peace. 
Let us share their pleasures and fear their arms 
no longer! 
On our tranquil shores let only Amour 


Light fires and shoot his arrows. 


Peaceful forest, 
Let no empty desires trouble our hearts. 


If they are tender, 
Fortune, it 1s not at the cost of your favors. 


In our seclusion, 
Let vain splendor never come 
To offer empty charm! 

Heaven, you have created this land 
For innocence and peace. 


Let us rejoice in our sanctuary; 

Let us revel in our tranquility! 
Ah! Can one ever be happy 
Following other stars? 


Reign, delights and frolics; 

Triumph vn our woods. 

Here we recognize only your laws. 
All that wounds tenderness 

Is left out of our passion. 

The nature which formed our hearts 
Watches over them unceasingly. 


Thomas Dunn 


Artistic Director Thomas Dunn has 
demonstrated that a conductor who 
releases a pack of beagles on the stage of 
Carnegie Hall can also win acclaim as a 
leading interpreter of the world’s great 
music. Whether he performs the Leopold 
Mozart Hunting Symphony (hence the 
hounds!) or one of the Bach Passions, 
Mr. Dunn’s reputation rests on the per- 
sonal and intensely musical involvement 
he brings to every work. 

Never typed as a limited specialist in 
any repertoire, he has performed opera, 
ballet, puppet theater and an astonishing 
range of music for instrumental and 
vocal ensembles. If he has any specialty, 
it is a commitment to bringing the 
profound, the entertaining, and always 
the beautiful to audiences in Boston or 
wherever he conducts in the United 
States. 

Thomas Dunn came to the Handel & 
Haydn Society in 1967 after many years 
as founder-conductor of the Festival 
Orchestra of New York. He brought to 
Boston a completely new style of 
programming together with an insistence 
on the highest performance standards. 
His historical versions of Messiah gave a 
fresh dimension to an established Handel 
& Haydn tradition and, under his leader- 
ship, the Society reclaimed its position as 
a vital force on the Boston musical scene. 
Mr. Dunn also holds the position of 
Director of Choral Activities at Boston 
University. 


Charles Bressler 


Charles Bressler is undoubetedly one 
of the most respected singing artists of 
our generation. Over the past two 
decades his beautifully focused and 
intelligently used lyric tenor has drawn 
enthusiastic praise from audiences and 
critics alike. Even in an age when 
concert singers are called upon to sing 
almost everything, Mr. Bressler’s 
repertoire is awesome. He performs all 
the major oratorios of Handel, the 
cantatas, passions, and oratorios of 
Bach, the Masses and oratorios of 
Haydn, as well as the tenor solos in 
choral works of Berlioz and Britten. 

He has appeared throughout 
America, in Europe and in the Far East. 
No stranger to the European music 
festivals, he has been heard at 
Dubrovnik, Prague, Lucerne, 
Strasbourg, Helsinki and Montreux. He 
regularly offers song recitals and 
participates in chamber music ensembles 
and opera. His dramatic roles span the 
centuries from Monteverdi and Rameau 
to Stravinsky and Henze. He has to his 
credit many recordings on a half dozen 
labels and teaches voice at the Mannes 
School of Music in New York City. 


Lauren Flanigan 


Lauren Flanigan has appeared as 
Dorine in the east coast premiere of 
Tartuffe, as Rosina in the Boston 
Summer Opera Theatre production of 
The Barber of Seville, and in the leading 
role of Katherine in the John Brownlee 
Opera Theatre production of The Taming 
of the Shrew. In addition to her operatic 
roles she has received engagements as a 
recitalist and oratorio soloist, most 
recently with the Baltimore Choral Arts 
Society. She won the 1981 Puccini Prize 
of the Providence Opera Association, and 
was named a Helena Rubenstein Founda- 
tion Tuition Scholar. 


Jon Humphrey 


Jon Humphrey has been a frequent 
soloist at these Handel & Haydn concerts 
as well as with many major symphony 
orchestras. He has toured with the 
Robert Shaw Chorale, the New York Pro 
Musica and Music from Marlboro. 
Summers are just as busy as the regular 
concert season for this versatile and 
popular artist. His festival circuit 
appearances have included the Blossom 
Music Center, the Casals Festival, 
Aspen, and the Haydn Festival at 
Eisenstadt, Austria. Admired for his 
understanding of Baroque style, Mr. 
Humphrey has shown himself equally at 
ease with contemporary music. He has 
recorded on the RCA, Decca and 
Columbia labels, and is currently artist in 
residence at the University of Massachu- 
setts in Amherst. 


William Parker 


William Parker’s intensely moving 
performances are by now familiar to 
Handel & Haydn subscribers. Boston has 
been only one stop, however, on a busy 
concert schedule which has included four 
New York recitals in addition to appear- 
ances from Baltimore to Seattle and 
from Austria to Iceland. The Washington 
Post described his Papageno as “pure 
delight,” while The New Yorker praised 
his “beautiful voice, refined style and 
winning manner” in a program of 
Debussy and Poulenc. 

Mr. Parker inaugurated his career 
with an impressive number of prizes at 
European, Canadian and American com- 
petitions. One of these led to his record- 
ing debut on New World Records (“Twen- 
tieth Century Songs”). His contribution 
to an EMI recording of the complete 
songs of Poulenc (with Ameling, Gedda 
and Souzay) has drawn high praise. 
Gramophone Magazine called Parker 
“the great discovery of the album... 
with a well-schooled voice of unusual 
beauty.” 


Elizabeth Pruett 


Elizabeth Pruett’s career was 
launched in 1976 with a notable flurry of 
awards, including a prestigious first 
prize from the National Association of 
Teachers of Singing. She has made many 
New York appearances both in concert 
and in opera. Though her specialty has 
been the Mozart heroines, her repertoire 
encompasses Verdi (Nanetta in Falstaff, 
Gilda in Rigoletto) and Puccini (Suor 
Angelica). She has participated in 
television productions of Britten’s Albert 
Herring and Ravel’s L’Enfant et les 
Sortiléges. Ms. Pruett made her 
European debut in 1980 opposite Marilyn 
Horne in Vivaldi’s Orlando Furioso, and 
her Glyndebourne debut as Elvira in Don 
Giovanni took place last year. She will 
return to that internationally renowned 
opera house this coming summer. 
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Mr. David Holland 

Mr. John Hopkins 

Mr. Christopher Hurd 
Mr. Charles Jacobs 

Mr. Ronald Jaynes 

Mr. Frank Kelly 

Ms. Frances Kelley 
Peter & Amy Kinder 
Ms. Patty Kirkpatrick ¢% 
Mr. Lane Klein 

Ms. Judith Kotanchik 
Mr. John Kneisel 

Mr. Marshall Krantz 

Dr. & Mrs. Gary Kraus 
Mr. Joseph Kuhn 

Ms. Linda Lancaster 
Ms. Adessa Lane 

Mr. & Mrs. William Latham 
Mr. Frank Lee 

Mr. & Mrs. Yong Lee 

E. Lempster 

Mr. David B. Levi 

Mr. Eric Lichter 

Mr. Christopher Little 
Mr. William Lockeretz 
Mr. Harry Lockwood 
Dr. Ernest Loewenstein 
Mr. Ernest Lonano 

Ms. Janet Lovie 

Mr. Herbert Lynch 

Ms. Mary Lynn 

The Paul Madore Chorale 
Ms. Carol Mansour 

Mr. David Martini 

Mr. Solomon Max 

Ms. Susan McCarthy 
Mr. Vincent McCarthy 
Ms. Caroline McDonald 
Ms. Alice McGrail 

Mr. Bruce McNeill 
Emily & Bernard Mehlman 
Mr. Samuel Meller 

Mr. & Mrs. Stephen Menczer 
Ms. Lisa Miller 

Ms. Barbara Miller 

Mr. Frank Millet 

Mr. James Morgenthal 
Mr. & Mrs. James Morgenthal 
Ms. Maryclaire Moroney 
Mr. John T. Mudge 

Mr. Albert Mulley 

Mr. Robert Nau 

Mr. Jeffrey Neilan 

Mr. & Mrs. James Nolan 
Mr. William Osborn 

Ms. Eleanor Osborne 
Mr. Robert Parker 

Ms. Dina Peinert 

Mr. Steven Phillips 

Dr. Phillip Podrid 

Mr. Philip J. Podrid 

Ms. Jane Pollock 

Ms. Mordeca J. Pollock 
Ms. Sandra Pomeroy 
Mr. Jeffrey Pond 

Ms. Laura Power 

Rev. John Ramsey 

Ms. Emily Raspberry 
Ms. Ellen Remmer 

Dr. Arthur Robins 

Mr. Dwight Robinson 
Mr. William Robinson 
Dr. & Mrs. Ralph Ross 
Mr. Richard Runge 

Mr. J. Ruthven Ryan 
Mr. & Mrs. Neal Ryland 
Mr. & Mrs. Hugh Samson 
Mr. Steven Sayers 

Ms. Lorraine Schieve 


Mr. William Schmidt 
Mr. Robert Scott 

Mr. James Shea 

Mr. Dennis Sheehan 
Ms. Su-Su Smith 

Ms. Diane Spencer 
Mr. James Spinney 
Ms. Brenda Steeves 
Ms. Ruth Steele 

Rey. Simeon Stefanidakis 
Mr. Daniel Sternbergh 
Ms. Carol Surkin 

Mr. James Swist 

Ms. Karen Taylor 

Mr. Neal Taylor 

Mr. Richard Thomas 
Mr. Leonard Tighe 
Mr. Rodrigo Trevino-Lozano 
Ms. Katherine Todd 
Mr. Leonard Torto 
Ms. Jan Verhage 

Mr. Alfred Walton 

Mr. Hugh Williams 
Sissy & Tuck Willis 
Mr. Lester Barber 

Mr. David Barbrow 


Other Contributors 

Ms. Bernita Anderson 
Ms. Sarah Anderson 

Ms. Janice Antonellis 
Mr. Alton Armington 
Mr. John Armington 

Ms. Charmaine Armstrong 
Mr. Donald Asch 

Mr. James Austin 

Mr. Malcolm Astley 

Mr. Richard Baarsvik 
Ms. Susan Bartol 

Ms. Janet Baum 

Ms. Laura Baumann 

Mr. & Mrs. Robert Beal 
Mr. & Mrs. Thomas Beal 
Mr. & Mrs. John Bethell 
Mrs. Marianne Biber 
Mr. & Mrs. John Blanchard 
Ms. Ruth Block 

Mr. H. Boothroyd 

Mr. Michael Bradley 





Mr. & Mrs. Christopher Brown 


Mr. John Buckley 

Ms. Nonnie Burnes 

Mr. William Carter 

Ms. Jennifer Cassettari 
Mr. Edward Cavicchi 
Mr. Michael Cecere, III 
Ms. Lauren Cercone 
Mr. Douglas Chamberlain 
Mr. Cornelius Chapman 
Ms. Angela Christy 

Ms. Susan Clapp 

Mr. Brendan Coffey 
Ms. Naomi Congalton 
Mr. Michael Connolly 
Mr. Gregory Crisci 

Mr. John Cullen 

Mr. & Mrs. Warren Daniell 
Mr. Pablo Debenedetti 
Mr. Lawrence DiCara 
Ms. Barbara Diflo 

Mr. & Mrs. Douglas Dodds 
Mr. Thomas Doherty 
Mr. Brett Donham 

Mr. Leonard F. Dow 
Ms. Diane Drumm 

Ms. Julia Dubnoff 

Ms. Monique Dumais 
Ms. Natalie Dunham 
Mr. Hampton Duxbury 
Ms. Leslie Eckel 

Ms. Leslie A. Eckel 
Ms. Phyllis Elfman 

Mr. Leonard Ellman 


Ms. Lenore Engdahl 
Ms. Claire Enright 

Mr. & Mrs. C. Enright 
Ms. Katherine Estes 
Dr. John Evans 

Mr. Charles Fehon 

Ms. Deborah Feldman 
Ms. Phyllis Fisher 

Mr. & Mrs. Thomas Forman 
Mr. Norman Frost, Jr. 
Mr. George Gagliardi 
Ms. Nora Galins 

Ms. Rosemary Gangi 
Mr. & Mrs. Donald Gardner 
Mr. James Garvin 

Ms. Lori Arnonson Gerber 
Mr. David Gibbs 

Mr. Robert Giese 

Ms. Lillian Godbolt 

Ms. Julie Goldman 

Mr. Robert Gormley 
Mr. William Grace 

Ms. Phyllis Gray 

Mr. Charles Griffiths 
Mr. Michael Grunwald 
Ms. Ann Gugliotta 

Mr. Ralph Gustin 

Ms. Janet Halloran 

Mr. Caldwell Harrop 
Mr. & Mrs. Hermann Haus 
Mr. Thomas A. Helming 
Mr. Rodman Henry 

Mr. Howard Hibbett 
Ms. Deborah Hill 

Ms. Katherine Hinman 
Ms. Karen Hohner 

Mr. Franklin Holzman 
Mr. Pierre Humblet 

Mr. Charles Johnson 
Mr. Joseph Johnson 

Mr. Joseph F. Johnson 
Mr. Frederick Joseph 
Ms. Rose Joyce 

Mr. Naotoshi Kanda 
Ms. Denise Karuth 

Mrs. George Katsas 

Mr. Michael Kempster 
Mr. J. Alden Keyser, Jr. 
Mr. & Mrs. Vily Khazatsky 
Ms. Mary Ellen Kiddle 
Mr. John Klobuchar 

Ms. Ann Kolvig 

Mr. K. Komoto 

Dr. Judson Kossoff 

Mr. & Mrs. Alan Kotok 
Mr. Michael Kovash 
Ms. Helen Krasinski 
Dr. Laurence Krenis 
Marion Krotzer 

Mr. & Mrs. David Kuter 
Ms. Deborah Labranche 
Ms. Theada Leonard 
Mr. James Lewis 

Ms. Juanita Lewis 

Mr. Thomas Lincoln 
Mr. Donald J. P. Locke 
Ms. Gail Ludington 

Ms. Ann MacDonald 
Ms. Amy Mackintosh 
Mr. Walter Madden 

Mr. Bruce Malbon 

Dr. & Mrs. John Malcolm 
Mr. Mario Manriquez 
Mr. Douglas Marks 

Mr. Bernard Maslow 
Ms. Grace Mazloom 
Mary E. McConnell 
Ms. Lynette McDonnell 
Ms. Judith McDonough 
Ms. Joan McGowan 

Ms. F, Jean McMurtry 
Ms. Koreen McQuilton 
Ms. Alice Merian 


Ms. Ingrid Merrill 

Mr. John Meyn 

Mr. ALex Miller 

Ms. Karen L. Miller 

Ms. Pamela Milligan 
Ms. Betty Morningstar 
Ms. Lise Motherwell 
Ms. Molly Mulhern 

Ms. Marlene Mullendore 
Ms. Judith Nathanson 
Mrs. Earle Neyman 
Marion Nierintz 

Ms. Delia O’Connor 

Mr. William Opperman 
Ms. Myrtle Orloff 

Ms. Nancy Parr 

Paul and Brenda Patten 
Ms. Jane Pearson 

Ms. Olga Podjarski 

Ms. Diane Pratt 

Ms. Elizabeth Pressman 
Ms. Diana Prift 

Ms. Claire Ravi 

Ms. Ann Reardon 

Mr. & Mrs. Paul Remington 
Ms. Elizabeth Rew 

Mr. Stephen Ridge 

Mr. Curtis Riffle 

Mr. Charles Rigg 

Mr. Stephen Ringlee 
Mr. T. P. Risser 

Mr. & Mrs. Joseph Roberts 
Mr. James Robinson 
Ms. Virginia Rogers 

Mr. Edward Rogerson 
Mr. & Mrs. Edward Rose, Jr. 
Ms. Nancy Royal 

Rabbi Benjamin Rudavsky 
Mr. Floyd Russak 

Ms. Miriam Sack 

Mr. Leon Satenstein 

Dr. Tatsuo Sawada 

Mr. Paul Sawyer 

Ms. Patricia Scagnoli 
Ms. Nancy Schnaars 
Mr. William Schulz 

Dr. Richard Schwartzstein 
Mr. & Mrs. Steven Schwede 
Mr. Steven Schwedi 
Ms. Martha Seavey 

Mr. Manjusree Sen 

Ms. Christine Shadle 
Mr. Blair G. Shanklin 
Mr. L. Shea, Jr. 

Mr. Leon Sirota 

Ms. Anna Skinner 

Mr. & Mrs. Otto Solbrig 
Rabbi Rifat Sonsino 

Mr. Michael Soucy 

Ms. Donna Spert 

Mr. Sven Spoerri 

Miss K. Stack 

Mr. Richard Staley 

Mr. Gary Stanton 

Ms. Ruth Starzyk 

Mr. James Steffensen 
Ms. Dorothy Stetson 
Mr. John Stevens 
Pamela R. Stirrat 

Ms. Lynn Stuart 

Ms. Carol Tashjian 

Mr. & Mrs. Robert Tatel 
Ms. Elizabeth Taylor 
Ms. Silvia Z. Testa 

Mr. Peter Togni 

Ms. Kathleen Tucker 
Mrs. Elizabeth Tully 
Mr. Charles Tweedy 

Ms. Maria Valencia 

Ms. Mary Vanderwicken 
Mr. David Velten 

Mr. Ralph Wales 
Sze-Kar War 


Mr. Ronald Webber 

Ms. Polly Wheeler 

Ms. Jean Wilkins 

Mr. Jeffrey Wilkinson 
Mr. Daniel Williams 
Ms. Martha Williams 
Mr. Craig Winterfeldt 
Mr. Vinton Wong 

Ms. Janice Woods 

Mr. Bernhardt Wuensch 
Mr. Peter Wulsin 

Ms. Becky Wurtz 

Mr. & Mrs. John Wyman 
Mr. Robert Yeager 

Mr. Bruce Young 

Mr. Edward Zlotkowski 


Keep us going and growing 





Keep us going and growing by making a 
generous, tax exempt contribution to 
Handel & Haydn. Become a Contributing 
Member and you will help sustain 
Boston's oldest performing organization 
as we look ahead to our 200th anniver- 
sary in the year 2015. You will receive 
special priority in obtaining tickets, 
choice seats at H&H performances, invi- 
tations to special members’ events, listing 
in program books*, and more. Best of all, 
you will become an active supporter of 
one of America’s preeminent cultural 


institutions. 

O) Friend $25 

QO) Donor $50 

C) Sponsor $100 

CO) Patron $250 

1) Guarantor $500 

1) Benefactor $1,000 

CO) Major Benefactor $2,500 & up 





*Gift of $50 (Donors) or more are 
acknowledged in every program book. 


Gifts of less than $50 are acknowledged 
in the program book twice each season. 


Please make checks payable to the 
Handel & Haydn Society. 


Every contribution will be acknowledged 
with a receipt for tax purposes. 


Please mail this application to 
Handel & Haydn, 

158 Newbury Street 

Boston, Massachusetts 02116 








I/We give the sum of $ 
Name 

as you prefer it listed in the H&H program book 
Address 
Cityz. = = States — = ZipY 
Phone 





OO I prefer to remain anonymous. 


The Handel & Haydn Society is funded in part by the National Endowment for the Arts and by the Massachusetts Council on the Arts and 
the Humanities, a state agency whose funds are recommended by the Governor and appropriated by the State Legislature. 


i _ 





